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Reading

Book
Review

On Sept. 12 at 7 p.m., William Kent Krueger
will read from and discuss his new novel,
Manitou Canyon, the 15th in Krueger’s Cork
O’Connor series. 

Set in the Boundary Waters Canoe Area, the
story has the private investigator searching for a
wealthy entrepreneur who has gone missing on
a canoe trip. When O’Connor himself goes
missing, the mystery deepens.
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In the Fall a young reader’s fancy lightly turns to
thoughts of . . . books. Old readers too, for that
matter. And publishers are ready to help out by
stepping up their releases.

Music fans are eagerly awaiting Bruce Spring-
steen’s autobiography, Born to Run, which
reportedly he’s been working on for seven years.
Springsteen describes his Catholic upbringing in
Freehold, New Jersey, and the pivotal experi-
ence of seeing Elvis Presley on The Ed Sullivan
Show, as well as the rise of the E Street Band.

Another book generating a lot of buzz is Ann
Patchett’s Commonwealth, her seventh work of
fiction. Set in the 1960s, the novel follows the
fortunes of a blended family. It takes its title from
the Commonwealth of Virginia, where most of
the story takes place. Patchett will appear in the
Fitzgerald Theater’s Talking Volumes series on
October 18.

The prolific Ian McEwan’s new novel, Nutshell,
is narrated by an unborn baby whose knowledge
of the world is filtered through his pregnant
mother’s experiences. The plot is set in motion
when the fetus overhears a plot to kill his father,
a lover of poetry. With echoes of Hamlet, the
novel is part crime story, part character study,
part cultural analysis, and all McEwan.

A sequel to his popular 2013 novel Bad Monkey,
Carl Hiaasen’s new book, Razor Girl, returns to
Florida and is populated by a typical cast of
screwball characters: reality TV show star, crash
scam artist, New Jersey mobster, and other odd-
balls. Hiaasen’s Talking Volumes appearance
will be September 21.

Here I Am, Jonathan Safran Foer’s first novel in
11 years, combines the big (a collapsing mar-
riage, Jewish American responses to the
Holocaust, escalating Middle East conflict) and
the small (the narrator’s sex life and attempts to
relieve constipation). Foer’s wit is on full display
in a novel with big ideas but a comic sensibility.

Here’s a trend you might have noticed: nonfiction
subtitles are getting longer. Candace Millard’s
new offering is an example: Hero of the Empire:
The Boer War, a Daring Escape, and the Making
of Winston Churchill. Having previously tackled
Theodore Roosevelt’s post-presidential life and
James Garfield’s assassination, Millard now
turns her attention to one of the 20th century’s
most famous statesmen. Building on Churchill’s
escape from prison during the Boer War, Millard
paints the young soldier as a politician in waiting.
Readers familiar with Churchill’s life will find little
new in this book, but Millard’s telling is consis-
tently entertaining, even if her rendering of the
political milieu of the Boer War is a bit sketchy. 

The reader is warned in the “Prologue” to
Ordinary Grace that there will be four deaths
during the summer of 1961: by accident, by
nature, by suicide, by murder. William Kent
Krueger skillfully intertwines these deaths with a
coming-of-age narrative and leaves the reader
with a rich understanding that each occurrence
could be classified under more than one cate-
gory and all require components of “grace,” be it
ordinary, awful, or enduring.

Krueger, well known for his mystery series
starring Cork O’Connor, sets this story as well in
small-town Minnesota. On the surface this book
also acts as a “mystery,” with young Frank
narrating the events and discoveries that
uncover truths behind the deaths. 

But the deeper narrative is the understanding
and wisdom that this journey requires of both
Frank and his younger brother, Jake. With their
father as a minister serving three congregations,
the boys tag along—sometimes by invitation,
sometimes by insistence, sometimes by
stealth—as he counsels and consoles various
families touched by the tragedies. 

When the deaths reach as close as their own
family, father, mother, and sons must try to
reconcile the loss with their own understanding
of love, justice, and God’s grace. 

Krueger handles the voice of the narrator
masterfully: Frank speaks and acts as a boy
verging on manhood. At one moment impulsive
(heading out to explore trestles and river banks)
and another time introspective (wondering at the
townspeople’s quick judgments on “outsiders”),
Frank moves to a deeper understanding of his
own prejudices and beliefs. The more mech-
anical actions that Krueger must use to give
Frank access to information to solve the
“mysteries” are less believable but necessary.

Descriptions of small-town locales and events
are sharp and insightful. The characters are well
defined, and the reader, along with Frank,
continually must balance sympathy and judg-
ment. (Mada Morgan)
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